ABSTRACT Story-telling 
THE NARRATOR IN THE STORY-TELLING PROCESS
The Narrator, also called the Story-teller or Teller in this paper, is the "democratically elected" leader of the particular story-telling performance. He or she is the one charged with the main telling. It is on him/her that the burden of narration rests. Among the Akan groups of Ghana, the Narrator is male or female, young or old. There is no special class of narrators. The Narrator is recognised by the other members attending the session. He or she commands respect but is also expected to prove his/her worth by delivering a good story. The term "story" is interchangeable with "tale" or folktale in this paper. Neely (2014) provides an interesting explanation of "storytelling". According to her, "story-telling can seem like a lofty, magical topic, but it's actually one of the simplest, oldest ways to promote anything (p. 2). In the Akan situation, story-telling is actually one of the simplest, oldest ways to promote entertainment and a good moral fibre for the society.
The narrator/story-teller needs to tell a story, not just any story but a good story. These stories come in various kinds among which are the ever popular folktales or the Akan oral narrative commonly known as Anansesɛm (literally meaning Spider Story or Stories). Folktales/story-telling in the Akan tradition should entertain, inform and instruct. These story-telling functions may be conveniently put into two: provision of entertainment and instruction.
Therefore, story-telling must not deviate from these ends. Or it will only be a waste of time as the ignorant person observing its performance might rashly assume. A story told must be believable and, in order to do justice to the story, the story-teller (teller) has a duty to be a skilled person. Story-telling requires a skilled person. Story-telling must be an art. The art of story-telling also requires a story-teller with a good memory and the ability to remember the event underpinning his or her story.
They are events affecting human beings and may touch on almost all aspects of communal life including the social, historical, political, economic, religious and others. They may be old such as the past historical events or new such as topical issues of the current times. Whether events are old or new, it becomes important that the story-teller recounts them as correctly as possible while employing a certain art or skill. The accent here is on art, that is, the art of telling a story and not talking "raw" history, politics or whatever -per se.
So equipped with the core events to rely on and tell the story as a work of art, the story-teller falls on the twin words Memory and Remembrance. Memory-that ability to store knowledge, thoughts, experiences, and the likeand, Remembrance-that ability to recollect stored knowledge, thoughts, experiences and the like. The teller falls on Memory and Remembrance in two main ways: By relying on himself/herself and by relying on the active participation of the listeners who are his/her audience. Memory and Remembrance would be observed to reveal the importance of Akan story-telling as performance. This is because a story-telling performance brings the narrator faceto-face with the audience who are active participants, invoking the collective memory but also adding freshness to the tradition so that it remains useful.
THE NARRATION OR THE STORY-TELLING PROCESS
The narration is the main delivery of the story or tale. Story-telling is a dynamic two-way communication activity; it is a process and requires, at least, two people to enact a real performance in the Akan way. The two people as performers become Narrator and Audience, the term Audience referring to the listeners, who are the other member(s) participating in a story-telling session. One may talk of an intrapersonal communication situation, where an individual may choose to tell a story to himself/herself. In the Akan situation, this would be referred to as storytelling/performing with the folk hero the Spider (Ananse) who gives the story its name -Anansesεm, but this is less common and not the focus of this study. Once two or more people are assembled for the story to be performed, there will be the need to assume the roles of story-teller and listener/audience. This means that even if only two people are available for the purpose, one starts as teller and the other becomes the audience. The roles may reverse when the previous teller shifts to become the listener and vice versa. The two perform the story together, from beginning to end while they follow the patterns and techniques from old, even though they are free to introduce fresh ideas or innovations, exhibit knowledge, etc. Needless to say, the more the members available for a performance, irrespective of age, gender, creed, social status, or class, etc., the better and the more interesting and rewarding. It must be noted that, always, only one individual from the group of people starts the story as the teller and the rest become the audience. Since others also are potential carriers have stories to perform, the current teller, is mainly a "primus inter pares". In the real story-telling situation, it is observed that the story-telling activity actually reveals certain interesting aspects of it such as those concerning the narrative patterns and techniques of narration; performers and performance; and the role of the audience in oral performance.
Narrative Patterns and Techniques of Narration
Akan story-telling is observed to be formulaic. The good Akan story has both content and form relying mainly on stock formula; the nature of the Akan story both in content and form of performance reveal it as containing a carefully designed artistic plan with stock formulas for the opening, the body and the ending.
The Akan story has a content that embraces a situation(s) or context (the setting) and characters who are actors.
The Akan story is essentially a narrative of a special kind; it is also drama and poetry and best appreciated when performed. The content deals with a situation(s) and characters that are major and minor in importance. The content also contains songs. The story needs to entertain and or inform but must have a lesson for the audience/society. Usually, the characters are of various kinds-humans and non-humans even though the non-humans are given human qualities and made to represent humans. An Akan story-teller, together with his/her audience, performs the story in such a way as to fulfil the functions/expectations of the story-telling tradition. To do this well, these performers ought to remember the various formulas that have been used since the beginning of the story-telling tradition.
The content structure of the story to be told follows a seven-element pattern or part thereof: a setting depicting an initial circumstance which causes the main character to exit, probably encounter another character or something on the way, and or acquire something. How positively or negatively the hero/heroine applies what has been acquired usually leads to a consequence and the end of the "quest". The final overall picture as to the actions and inactions of the hero/heroine and the relationship with the other characters spells out the resolution which, in turn, sums up everything and makes a point about the story as a whole. The resolution as the final part of the story told, touches on the Akan society, culture and general worldview. The seven elements in the structural pattern are: Initial Circumstance(s), Exit, Encounter, Acquisition, Application, Consequence and Resolution (see (Mireku-Gyimah, 2011b; Mireku-Gyimah, 2014) ).
The performance of the Akan story entails various techniques occurring throughout the performance, from the beginning, to the middle and the ending and corresponding to the structure of a good composition: with an introduction, a body and a conclusion. A story-teller and the audience must rely on memory and remembrance to fulfil the demands at each stage during the story-telling performance. The techniques to follow are found in the opening, which is a dialogic call and response style; the middle which is filled with intra-narrative songs and/or musical interludes, which may also be accompanied by drumming and dancing, various forms of audience comments, interjections and the final ending formula which the narrator follows to exit properly and allow another participant to smoothly assume the role of narrator and continue with the story-telling performance session.
Performers and Performance
The two people or groups of people at a story-telling session are the performers who become Narrator/Storyteller and Audience at various points at a story-telling performance(s). Most Akan stories are quite short in length but a performance needs time and may consist of only one long story, or few shorter stories, or it can be a session lasting several hours and many participants may get the chance to tell their own stories, some of which could sometimes be different versions of a previous teller's story. Usually, a long story may be told by only one teller, who may be an old respected person or an acclaimed or invited teller. Usually, however, many in the audience also have stories to tell and would participate more actively if they know they will get the opportunity. A story-telling session is and must therefore be democracy in practice. Everyone with a say must have their say once there, by following the established principles. But first and foremost, the story-teller must be chosen and approved. Approval will be seen in the response he/she gets when he/she gives the opening call: We load it on your (own) head which is actually the literal meaning of yεsesa soa wo (ara), the corrupted form being "sεε soaw".
Each party must play its role and play it well in order that the story-telling performance would achieve the standards by meeting the societal expectations demanded of it, and be a success. In other words, the performance The narrator/story-teller young or old would be acceptable to the audience at a story-telling performance if the story-teller can follow the style or format for telling stories the Akan way. If the narrator/story-teller is unable to apply the techniques normally used, it is likely that he/she would be told what to do, or say, before he/she can carry on. This means that the narrator/story-teller ought to start with what the formula has been -from old -that is, for generations! He/She must remember to say that which "we have been saying and saying over the years, that is, for generations, in the Akan tradition of story-telling. And this is actually the literal meaning of the actual starting formula: "Anansesεm se sεε o!" "Yεnse sε nse sε o!" This is what we have been saying and saying" (see MirekuGyimah (2011a; 2011b; ).
It would then be observed that story-telling among the Akans of Ghana in West Africa is a means of connecting the present with the past and vice versa; it is a recollection of what existed (yesterday) and what exists (today) and which must continue to exist (tomorrow). The essence is that story-telling must continue in the Akan society because it is an important activity with a crucial role to play in the socio-cultural development of the society. It is first and © 2016 AESS Publications. All Rights Reserved.
foremost an invocation of the collective memory to recollect why the story-telling tradition and how the Akan story must be told.
Apart from this link with the past, story-telling among the Akans is a memory and remembrance activity also because of all the other special laid down formulas. Indeed, in a study of the performance and the techniques of the Akan folktale (AF), the author observes that the tale/story Anansesɛm (literally meaning Spider Story or Stories), has unique techniques of performance: there is a literary presentation constituting a structured pattern, namely an extradiegetic introduction that sets the ground rules and calls for co-operation of narrator and narratee(s), the main body of the story that enjoins the participation of both narrator and narratee(s), and a decisive conclusion that invites a willing narratee to provide another story. Throughout the introduction, the main body of the story and the conclusion, there are laid down formulas and both narrator and narratee(s) are free to make comments, ask questions, sing mmoguo or even dance. It is concluded that the AF has a unique structured pattern of literary presentation and techniques of performance that attract and sustain interest as well as serve as a powerful tool to drive home moral lessons" (Mireku-Gyimah, 2014).
As previously noted, the narrator/story-teller must follow laid-down formula to deliver a good story. No matter how rich the content of one's story might be, that story cannot be told anyhow, -the story-teller cannot ignore the rules of story-telling. In order to assess the ability of the story-teller to deliver a story to expectation, the story must be performed, not just read as a fluid continuous text. The Akan story is prose but also drama and poetry at the same time. Story-telling is therefore a performance activity, for it is in performance that the skill of a story-teller face-toface with the audience is best appreciated. The story-teller needs an audience but, again, not just any audience.
Interestingly, the audience in the Akan story-telling performance also has a role cut for it as well. The audience is thus active, not passive and, as active participants, they must also follow the "rules" to assist the story-teller to deliver a good story.
The Role of the Audience in the Oral Performance
The members of audience in the Akan story-telling process have an important role to play to help the teller achieve the success of the session as a whole. It is a communal affair where "the actors and audience are coperformers" (Fretz, 1994; Fretz, 2009) even though only one is elected as the teller ("actor") at any point in time.
Memory and Remembrance would affect the story-telling as a performance, that is, where both the story and the audience interact this way to give a good story. First, when the "would-be" story-teller gives the opening call, the audience participants would respond and pledge allegiance, symbolising approval. Thereafter, they become particularly involved in the performance while following the audience roles. Hence, in the Akan story-telling performance/situation the audience is active and the ability to recall communal events, etc. lies with all the members participating in the story performance together with the story-teller. This is true of the participants whether young or old, for these participants are usually knowledgeable and contribute to the success of a story (story-telling performance) in diverse ways, for example, by assisting the story-teller to recall events, names of characters in the original stock of the community's stories etc. that the current teller, who is only a "primus inter pares", appears to have forgotten (see, for instance, Tale 22: "…."; in Mireku-Gyimah (2011a).
Memory and remembrance become sine qua non to both the narrator/story-teller and the audience in the Akan story-telling performance. Both must recall the knowledge, thoughts, experiences, sensations, etc. stored in the mind and use them in the performance. Knowledge of the socio-politico-religio cultural environment of the society as well as those of other places must be brought to bear on their contributions at any particular story-telling session. For
